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Important figures
The endings of each part of the documentary are pretty much poetic to ensure it captures the imaginative awareness of experience and arouses emotional response through rhythm and sound. Particular highlights are in part 4 where the Don Pepe band plays the Accordion in Topo Chico Monterrey, the rhythm playing sounds to touch emotional courses such as labor struggle and personal loss. Pavo Garcia’s Accordion music in part 6 depicts drunkenness and how the character in his song has been made a laughing stock by everyone who is only disgusted by the characters conduct without remotely paying attention to how they feel when getting drunk.
Blank’s documentary greatly uses the narration style through dialogue in an immersive and inquisitive approach as he analyses the origins of the Accordion music in the documentary. Blank makes inquiry into aspects that can provide viewers and learners an opportunity to evaluate his documentary and create awareness of critical social aspects as interviews narrate their lifetime experiences. For instance, he asks reasonable questions on the racist experiences the interviewee faced from peers while playing the Accordion at school in their early life to bring such issues to the fore and teach viewers and learners alike of such experiences.
Blank’s is dominantly festive in the mood of his documentary by projecting the jubilant mood of the Accordions. At Enzian Quintet in Ebeneu, Austria, there are lively vocals from the soundtracks that fill the dance floor as couples dance to the tune and there are cheerful claps to applaud the band’s performance in the end. In the bar located in the Flea Market at San Antonio, a lady is observed preparing meals for clients who’ve come by while other characters are also observed smoking and cheering dancing couples on the dancing floor. 


Cultural roots
The true origins of the Accordion are not known according to Les Blank. He believes that it might be traced back to North Mexico, Mexico City itself, sailors from de la Cruz or in the United States. However, one thing is for sure, the Accordion symbolizes an indigenous descent of Mestizos and Chicanos in the United States and Europe at large. The cultural roots of the playing of the Accordion features a great deal of Mexican elements that is inherently blended by Germanic Polka. The Chicanos adopted the Accordion instrument from German Polka, synthesized it with the Spanish language and Mexican corrido.  For instance, Flaco Jimenez’s grandfather used to attend the German dances in New Braunfels to actually learn the particular waves of how the Germans could play the Polka. He mastered their skill and incorporated it with Mexican and Spanish languages to come up with his first recording of the Accordion music.
However, there are still some who dispute that the Accordion interfered with any form of Germanic origin and that it is purely an original form of music from Mexico and Texas and there is no instance in which it inherently borrows from the German Polka and European culture.
Difference between the origins of and its current form
According to Toby Torres, the Accordion music is widely spread across the world in the present day but is not widely acknowledged by folks In the United States of America as it used to be back then. This is because it is a synthesis of Spanish and Mexican while on the other hand Mexicans don’t accept it because they find it not to be Spanish at all
Furthermore, Toby holds that people in Mexico don’t hold the Accordion music in high regard anymore these days. They have relegated it in ranks and labeled it as a low-class music that can only be played and listened to in container bars and not large clubs. In fact, the larger clubs and big social halls these days consider the music as trashy for the social idea that it arouses between divisions of the rich and poor. 
Nobody is able to play Polka in its original three parts on an Accordion the same way artists used to do in the 1910s because it was a difficult skill to master. For example, Don Antonio Tanguma in North Mexico has invented his own version of the way he plays the German Polka based on the Revolcada style which is different from the original version.
